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nME. MAETERLINCK, sine

her arrival in America, ha

found it advisable to become em

Ohatic on many points. But th
most emphatic is that which., ir
vnlves thf- frpprtnm nf wranm.

for first meeting Mme. Maeterlinck eh
receives yon with a graciousness, with
poise, that indicate her as a woman c

tkwighv., a woman who will not utter th
catch phrase and who takes a large vie\
of life. She is feminine, yes; but she'ha

frown into the ways of broad utterance
She has enthusiasm, but it is the en

thusiasm of aoirit For a Fnenchwomai
she is surprisingly calm and1 free o

gesture.
65he came down from her rooms at th

Knickerbocker a blue audi white and goli
studiy, in a scarlet robe with a hood o

the same color. Outwardly she is full o

contrasts.a little theatrical, but none th
' less commanding. Her nose is sharp an

"long; that is why her pictures alway
show her with her head thrown bach

Her mouth, over red, is mobile wit

quickly changing humor. Her steel gra;

eyes are penetrating; they watch yon in

tently while she talk®, and they are es

pressive of her feeling. She is of middl

height and inclined to be stout. But sh

carries herself with grace, and the tots

impression is the impression one has afite
reading "Monna Vanna." Mme. Maetei
linck is Maeterlinck's New Woman.
One wants to ask her the true signif

cance or tne aiamona sne wears m iu

middle of her forehead, or to see whethe
she would not tell the real history of th

leopard skin coat she wore when she firs
landed in America. But soon, realizin

^ how near to the concept of Maeterlinck'
feminine point of view She was one feel

impelled' to ask her what that Nel
Woman was. And it was not a diffica

task, for she warmed to her subject an

became deeply serious.

Hex Favorite Play.
She approaches the subject of the Ne1

Woman through "Ariane et Barbe-Bleue.
"That is my favorite play," she said, "an

why should it not 'be, when Maetecrlinc
took me for his model? Ariane resembh
me in every way, in thought and in a<

tion, absolutely." She smiled. "And n<

ronly that, but a great part, of the pla
was founded npon my novel 'Le Choii c

la Vie,' Not irtany people know of th
book in America, you say? It is found*
wholly upon my own life."
"Would you call 'Ariane et Barb'

I Bleue' a suffrage play?" she was aske
seeing that in England it hadl been us«

as propaganda literature. f,
"N-ot exactly a drama for suffragettes

Mme. Maeterlinck answered. "Grantii
that the underlying idea of the piece
symbolic, one can dir'aw from it whatev<
one desires. There is in it a symbols
liberty and independence which are high
than life itself." This is the keynote,
Mme. Maeterlinck's whole thought. &h
too, separates the exterior life from the L
terior life, and for her there is somethii
above life.something which is called tl
spirit.
"Ah, suffrage 1 I knew you would a*

Ime about that. Most certainly I belie
that women should have it.not on

some women but all women. W1
should they not possess the right to vo

and ^participate in all of the politic
and social questions that involve th<
country? But," she added, in answer

a query as to the manner in which wqm<
should show their interest in public s

fairs, "though I believe that worn

should he as interested in public affai
as men, still it is evident that the matt
involves special aptitude. - If a womai
character is sjich as to demand ^ctiriof this sort, then she should be privileg
to satisfy it. But as for myself, I ha
no special aptitude for-public life."

Believes in -Freedom.
"When I say that I believe in freedc

for women".Mme. Maeterlinck lean
L forward in her chair to show the inter

cess of hen argument."I understand
that the moral liberty of the spirit. Th

r

l

linck Argues fc
efuses to Disci
nfiJ S\hp Hns h
e is the only way to be essentially free. 1

admire that woman who is able to be fre<
8
even aipid a life of absolute convention

i- if she has a spirit large enough to set

e beyond the confines of her own life. 1

L often see women who are most unhappj
in their lives because they pretend thai
they have no liberty, and I have for

e tunately been able to counsel them anc

a to influence them morally. Even thougl
^ there was nothing In their material lives

which might be changed on the instant
still they might be happy were thej

v given a larger horizon, in order to de
s tach themselves from their egoism and

1 hiiii mi

:TET2LINCK. ,

i. to take part in a life larger than thei:
L- own and separate from their own ex

n istenee. That, to my mind, is the free
iw/ui wiiivu win HieviLci/uijr itrau lu tua/pyi*
ness."
"It seems to me," Mme. Maeterlinck

e continued, "that the education of women
3 should always tend toward a profession
f My experience teaches me that material
£ occupations are extremely hygdenie.expresslyhygienic for thought. But, ii

one is looking for real freedoaprone nrasl
^ experience the activT^ftdWfiWf Ebat free
s dom. Freedom cannot be given; it has

to be won. That is, one has to gc
k through the mill. Yet education mlgbl

bring the results quicker. It is a very
y difficult question to solve, how far c
l" young girl should be given a knowledge

of life for the purpose of gaining inde
e pendence. I do not think there is a forn
e of education which will give a certaii

result Were that the case [here sh(
1 laughed] it would (be too beautiful. Ii
a' the subject of freedom could he reduce<
r- to an exact science, with an exact edu

cation for its accomplishment, would no

humanity become very rapidly overpro1
fessional?"

6
"What effect will this freedom hav<

:1
on married life?" she was asked. Mme

e Maeterlinck was expecting this question
1-t TT/vr ] r\ crtrKi 1 -m i T"t r] 4 a nn 1r*-lr"Lrr Tnononci vr^j

g and her answers are not slow in coming
though several times she looked info
splice, a space filled with the noise o

lS Broadway 'below.
^ "The independence of woman Will haw
It an invigorating effect on married' life,'
d she said, slowly, as' thongh measurinj

her words, "because all life will b
strengthened by it, and by the new fore
which will he given her. If in a womaa

iV there be infused the idea of moral lib
. erty and; independence, there logical!;

follows a new force of loyalty and o
^ truth. I believe that every tanion whicl
k is founded upon such truth, upon sue!
js understanding, adds to the solidity am

force of life. The greater part of th
time, that Which brings about the mos

3 unhappy consequences in married' life i
y the He, ands lying nearly always result
le in fear and in a lack of confidence be
}s tween husband and wife."
.d "Bnt," it was objected, '*since mat

riage has binding obligations, accordin
e_ito the conventional idea, in what mar

d( ner shall a wife assert her freedom?"
id "As for that," exclaimed lime. Maetei

linck, "there is an essential principl
which I find to 'be outside of social cui

ig torn. This principle is the possibility c
is winning life. What do I mean by that
-r Let me see. I find that a wife who I
st able to cater to her own needs merit
er the esteem and respect of her husbarn
to In consequence she cultivates a form c

e, independence which is salutary to thei
Q- both. And in this manner she becomes
IS true companion to her husband. The
ie go on their way in liffe, feeling then

selves to be companions of equal fore
®h and value, who owe to each other rec

procal esteem and respect. It Is moi
iy unfortunate when we think that in gei
iy eral the young girl is nearly alwaj
te something to be bought. It is sad to b<
al lieve, though it be none the less true, thj
ur she remains absolutely subordinated t
to the husband who supplies the materh
an support. This condition is insurmoun
if- able, so long as the form of our sooiet
en sanctions such inferiority. My reasoi
rs ing may be contrary to general opinio]
er but it is Impossible for me not to sa

what I mean, and I am thoroughly sb
ty cere about the matter."
e(^ Her voice became emphatic during th
Te answer, but it soon changed to humoroi

tact when she was asked whether si
had formed an opinion of America

ett"i "women.

ed "Ah," she said, smiling, "it is imposs
it- ble for me to have formed a judgment <

by American women. I have been such
at short time in this country that I coi^

mm YtrnK

>r the Equalit;
iss American
Cnown Her.
[ 1 not seriously tell the readers of the H
; ALU wnat I tnmK." *

, Then followed a bit of advice wl
5 it would be well if some well kno
[ travellers to America would take
r themselves.

Can't Judge Americana.
[ "I have no opinions of America, o

l impressions," Mme. Maeterlinck con.
. ued. "But who would not be syim
thefclc with women such as I have i

T here who come toward me, strong
mirers of the work of my husband? K

[ urally, that is the direct road to
heart" Now, here is the advice to 2
Wells and Mr. Bennett and Mrs. Wt

v all those writers who take a flying gla
at America and think they know it
believe that one should live at leas
year in a oountry and share in its
before one has a right to give an opir
of any worth. Don't you agree with m
She turned to speak to her secret

and though her time was limited
could see that Mme. Maeterlinck i
Interested. She is a woman of tact;
executive ability. Never once did
'falter in giving directions, and then
returned to the topic as though there i
been no interruption. She is used) to
ing interviewed.
"Of oourse," she continued, "those v

come to me come only to speak to me
the surface; they show nothing of w

they really are. But there is one th
that I know, and I am sure that the i

of the world knows, without having
come to America to learn it, and' tha'
that they admire above all things
education which is given to the yoi
American girl. She seems much m

interesting and much more Wind thai
other places.

New York and Boston.
"People have asked me countless tli

whether I see a difference between IS
York and Boston. I only came h
to-day to sing at Mrs. Ogden Mills',
from the little I have seen of the cit;
should say that in New York there
always movement, a nervous tens
which is totally lacking in Boston. A
she exclaimed, her whole face light
up jit the mention of SL Wandrille,
old Benedictine monastery which Mae)
linck bought for his Rouen wife, "th

"lis no comparison between the city «

the country. At the Abbey I have

"j silence, I hare my regularity of work
have my solitude. Then I can study t

practise."
11 "And that involves both singing £

acting?" it was suggested. "Which
I you prefer?"
-| '^They are so different that it is <4
! cult to make a choice. Besides which
: am interested1 in both, and that shows
a certain extent that I have no spe<

; preference. But the pleasure one

> rives from each is quite different PI
t ing a part is much more of an Intellect
r of a mental pleasure, and in singing
physical sensation is greater. In lyr
exaltation one gives forth something t
defies the mind.call it a force of nati
The two are quite opposed as far as

artist's pleasure is concerned."
No. it is impossible to take Mme. M

? terlinck away from the philosoph
I point of view. She is too much a par
. Maeterlinck for that Why, she e

i- uses his very terms sometimes. W'!
she was speaking on the subject of e

cation for women he declared:.fir.
word 'education' embraces everytl

3 that concerns life.as mnch the life
" tistic, intellectual and moral as the

interieure and the life exterieure."
'1

The Individualist.
5 Evidently Mme. Maeterlinck, the ii
f vidualist, finds herself too closely ide

fied with the fame of her husband,
e it might be said that she is anxious
' be measured1 by herself. The actress,
5 instance, would; not limit herself to
e dramatist
e "I shall play whatever I Ilk®. It Is
a because Maeterlinck is Maeterlinck t
i- I interpret him*" she declared, "but
Y cause I find in him what I prefer,
f even before I knew him I had a prefere
ti for his work.
ti For a second time Mme. Maeterli
i showed herself vto be a Frenchwoman;
e gestures quite escaped her. The i

t time was when she was asked whet
g she caredi to write.
s "Love to write?' she exclaimed. "1
j- sionately!" and there was a true rinj
enthusiasm in her voice; But evide:
in her literary attitude she is in ac<

with her husband, who has not yet gi
to ns in this day cf ultra-modem dls
sdon on the stage any play which
strictly modern in outward condition,
this point Mme. Maeterlinck's inte

e was aroused, especially* when she
preached the subject of Brieux, wi

^ published plays have Just been debai
from the New York Public Library.

Ls "I think that Brieux's plays are i
8 interesting as theses.healthy in t
human and social point of view,, but f

^ the point of view of art they are not <
n literary. I regard them as interes
a documents of humanity and of posi
V >»
- [ILL*?.
1_ And so wh41e one goes to tt^e Knic
® bocker Hotel to talk with Georgette

blanc, the actress, one comes away 1

rt the idea that if her husband is the ph
1_ opher of the feminine she in her pe
8 is the epitome of that philosopher.
^ on parting she volunteered this:.
Lt "Let me say," she declared with n
0 spirit, "how much I like the way in w
^ Americans conduct interviews. You q

tion me upon the most interesting th
7 in Kfe. I have such respect for that rr

od of reaching a person.a method c
Q' execrable in France. Many people k
y at the American habit of rushing fa
a~ terviews, but I find, on the contrary,

they are handled in such a serious f
Is ion. I delight in them. For I have n<
38 yet been embarrassed by such fa
ie questions as what is my favorite colc
11 as to the hats and the shoes that I i

and a thousand other foolishnesses."
ti- She says farewell cordially, and one

>f rather grateful that neither the dian
a nor the leopard skin coat had
Id dragged in,
V
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but /~\ NE-. of the divisions in the show

y j / 1 which the Architectural League
js I I °f New York opened yesterday in

ionAmerican Fine Arts Galh!"leries is the Dectoux collection of
}ng decorative designs, executed in
the France in the seventeenth and eighteenth
;er. centuries. The collection, or rather fortyere

one drawings from it, is loaned by Miss
Ln<j ruieneor newict on toenail or tne oooper
the Union Museum. Among the drawings is

I a tapestry design, gay with garlands and
ind wreaths of many colored flowers, trophies

of the chase and details of animal life,
md reminding one of "Chantecler," with, the
do peacock, the dog, the pheasant and the

fox.
iffl- This drawing is peculiarly interesting
l, 1 because of a tapestry owned by Mrs. Eltto bridge T. Gerry and once in the pOsses;ialsion of Chancellor Livingstofi. The tapde-estry appears to have been woven from a

ay- Louis XVI. design so like the one in the
ral, Decloux collection that it seems as if it
the were the design for the tapestry itself, or

leal at least came from the hand of the same
hat artist.
ire- Many mural decorations and much
the sculpture are in the exhibition. The

sculpture includes, besides examples in the
ae~ model or cast, several photographs, among
leal tvhich is one of the fine soldiers' memorial
t to be executed by Mr. Augustus Lukeman
. auu seu uy m ouuie-iv-iuc, »

hi16fdll-
O O successful has been the exhibition

ling early Spanish masters in the

ar ^ Ehrich galleries, which specialize entirelyin old masters, that the show is
to be continued. These galleries, by the
way, are believed to be the first in this
city to have held an exhibition of ancient

adi- Spanish art They have been especially
nti- successful in securing fine Zurbarans,;
Or not only for this exhibition, but pre-i

i to viously. The "Carthusian Monk," by
for Zurbaran, which the Messrs. Ehrich sold
one to Mr. Archer M. Hnntington, is now in

the museum of the Hispanic Society,
not "A Student of Salamanca," 'which Dr.
hat Boda characterized as "a Zuibaran nearbe-ly as fine as a Velasquez," is in Mrs.
and Gardner's collection in Boston. The
nee Zurbarans in the present exhibition are

four in number and! include a striking
nek canvas, "A S%int of Seville," a portrait
her no doubt of one of the ladies of Seville,
irst but painted In the guise of a saint, probtbera'bly St Agatha, because the Church

frowned on portraits. Besides the Zur?as-barans there are in the exhibition no

f of fewer than twenty-six Spanish paintings
otly of the sixteenth, seventeenth and eigh;ordteenth centuries, the earliest two being
iveo a "Madonna and Child" by Luis de Moras-rales and a portrait of Isabella Clara
l Is Eugenia, Infanta of Spain, by Alomzo
0° Coello. Both Greco and Goya are represtresented by two pictures and Murillo by a

ap- "Christ Bound."
lose
rred -p HE galleries of Messrs. Eugene

I Glaenzer &' Co., usually devoted to
rery old masters, fine examples of the
heir Barblason school and Barye bronaes, are

torn devoting space, beginning to-morrow, to
3^6° an exhibition of portraits by Mr. Ben
ting Ali Haggin. The exhibition includes
itive some of his most striking work, partly

of society people and partly of the stage,
ker- Among the canvases is his portrait of
Le- Miss Marjorie Curtis, which had a confrithspicuous place in the recent exhibition at
ilos- the National Academy. There are pictrsonures of Mrs. Edward H. Delafield and
And Mrs. Leo Everett, besides three sketches

of the artist's daughter. Miss Kitty
luch
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Gordbn, Mile. Rita Sncchetta, Mr. J. H. n

Benrimo and Mr. Otis Skinner in his v

"Kismet" rOle, also are represented. Mr. v

Haggin's portraits are "stunts".and ef a

fective ones. a

4

ALL -who failed to take advantage of t
the opportunity to see the wonderful I
loan exhibition of old masters in the

galleries of Messrs. Knoedler & Go. e

should regard the fact that the exhibition n

closed yesterday almost as a tragedy. 6

for a chance to see such a collection of e:

masterpieces comes, if not only once in a 1

lifetime, at least only once in many years. e

Aside from the beauty of the paintings, a

the early English school was represented P

in such an extraordinarily fine way that ^
what the average art lover Is obliged to P

learn from books could be studied in these 1]
galleries face to face with the paintings
themselves. Nor was the ^exhibition de- °

voted to the early' English school alone, ®

for its clou was the marvellous Velasquez
portrait of Philip IV., the "Parma Velas- £
quez," owned by Mr. Henry C. Frlck. ^

' ft

MESSRS. Scott & Fowles are showing ^
in their galleries a large Daubigny, ^
a scenfe on the Oise, the river on j

which he drifted in his houseboat and
painted the charming scenery. This picturedates from 1873 and shows the river
bank with trees crowning its higher slope.
The canvas is rich in greens, and over it .

all rests a sense of perfect calm and undisturbedtranquillity. In the same galleriesis a noted Israels, the large picture
entitled "A Poor Man's Harvest" A fine
Diaz, also here, is a scene in the Forest of
EVmtainehleau, oaks with soft light effects.

| N the Berlin Photographic Company
| galleries alt. mama oirumuu um

ranged; an exhibition of drawings, paintingsand etchings by Mr. Maurice Sterne. ^

The drawings include the sketch for a

frieze, entitled "The Harvest," which is ^
to go into the Florentine residence of Mr.
Charles Loeser.
"Post-impressionism, and yet you see .

it," is the way one might characterize Mr. f
Sterne's work. For it Is a fact that his

post-Impressionism is pushed so far that
in such paintings as "Morning," "After
thte Bath" and "A Woman Undressing" it
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verts to the strong, simple lines of the of y
"imitives. Indeed, Mr. Sterne appears to tive
rive some of his inspiration from Man- dio
gna, of whose "Parnassus" in the Louvre of 1
made a study early in "his career and onei

eludes it in the present show. The draw- pah
g entitled "The Dance," two female was

Moj
and

n itu-iiiiwiiun. w». Mr.

S5i5SB55fi55Hlmgm\

tor vSOMlRVIULE/, hy$
: AeCHlTECTURAX, LgA6UE EXHIBITION.IqB Jj» <$

a
m

n(lea, has undoubted movement, verve and
rhat may be described as fleshly grace, ®
rhile the portrait drawings are remark- (|
hie for their forthright qualities, which ^
lso characterize his solitary bronze. ®

©
©

nANTIN-'LATOUR is represented in ®
an important exhibition in the C. W. JKrauschaar galleries by no less than £

Ighteen characteristic works.a large
umber of Fantins to be brought into one

how and representing active search and
nterprise on Mr. Krauschaaris part "La
'oilette," "Baigneuses" and "Jeune Fille ©
t 1'Amour" show the soft, delicate tones ®
seociated with Fantin's work. A "Re- @
nflA nf f"h* TToltr Tftnm'fW ** -ct/MIa mr»ra

lite in line, still remains a capital examleof rational impressionism. A "tender Jf?ght rests over this tranquil scene from
Icripture. "Die Walktire" is one of the ®
rlginals froan which the artist did his ®
eries of lithographs on subjects from ^Vagner, Schumann and Berlioz. By Cour- Q
et there are in the exhibition five dls- ©
inguished paintings.the "Chateau de J
IhiUon," "Btretat," "Bordsde la RivlSre,*
Ije Ruisseau du Puits Noir" and "Enironsd*Ornans,V which last is the place
phere he painted his picture now in the
jouvre.

t <7T CORONAL'* is the title of one of (j-\ Mr. Arthur P. Davies' pictures in
the Macbeth gallery. The picture

s most poetic. It represents a tall, slenlierfemale, nude, with chestnut hair in
ong braids falling to her waist. She
itands in a landscape painted in blnrred
apestry effect, against which the figure,
ilthough soft and delicate in outline and
reatruant, stands out in relief. The tones
ire brown and blue.

TT" NOTHER exhibition of Grand Can-
Y J v"vj/cxio nciaiug lut? i:tim i ng

week. It will be held in the Snedecor
galleries and consists of pictures which
aave been painted during the last couple
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rHIRD SECTION. ' J

s«rr» oTl?S \ 18S1I I

-i c* fl

ears by Mr. William R. Leigh, a na- j I
of Virginia, who, however, has a «tuinNew York. The exhibition consist*
fourteen large canvases, ten smaller
9 and twelve sketches. Among the
rtings is a large sunset effect which

greatly admired by Mr. Thomas 1
ran, a veteran among American artists
one of the first to paint the canyon.
Snedeeor has pictures by Mr. J. A.

Lite, Mr. Aloysius O'Kelly and others
lis galleries.

HE Bernhardt galleries have recentlyacquired one of Mr. George De
Forest Brush's Indian pictures.

?se pictures, dating from an early pe- V
1 in Mr. Brush's career, not so early, 4
rever, but that he was already doing a

ing and effective work, are rare and
icult to obtain. The picture In qnes-
1 is Qne of the best of the Brush Indian I
ies. It is the "Sioux Warrior," an Innmounted. He has pulled up his pony mJ|
rt and is gazing over the plain. It is a

[idly painted picture of great strength,
iming up the romance and tragedy of
anishing race. It dates from 1882.

1ESSRS. ALAVOINE & CO., hav- fl
ing required the space in their build- »

ing formerly occupied by Mr. EdrdBrandus, that dealer has removed
galleries to the IVindsor Arcade,

ere he has been able to obtain ampla ^
:ce and fine light. Among his paintsis a collection of Barbizon pictures
m the Georges Petit galleries. Dr.
ul Merseh, who is a son-in-law of
ma. Sedelmeyo-, also has brought to
^se galleries a collection of Italian
1 French primitives as well as o4
tch and Flemish old masters In ad
ion to these he has with him Rom

'snotable portrait of Mrs. Charnock,
sittings for which are recorded in ft

mney's diary.
"
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